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Preface 


A healthy controversy is often stimulating and may be profitable as well. While 
museums, as a rule, do not invite controversy, it is almost impossible today to 
put on an exhibition of contemporary art without arousing a storm of adverse 
criticism from at least one faction of the art-minded public. The gap between 
the larger part of the public and the artist continues despite repeated efforts 
at indoctrination in the aesthetics of recent trends of artistic creation. The 
discontent with the uneven and often seemingly capricious results of the jury 
system of selection can be seen in the art press, especially with the award of 
prizes. Standards of critical opinion today are often inconsistent, foggy, con¬ 
troversial, and generally unintelligible to the average picture viewer, as may 
be seen in the recent Round Table on Contemporary Painting conducted by LIFE 
MAGAZINE. 

Since the Jury of the Third Annual Exhibition of Works by Artists of Washington 
and Vicinity has chosen only twenty objects from a total of over nine hundred 
entries, it was inevitable that its action would create considerable interest and 
focus attention on the standard of art production in this area. It would appear 
that our Jury expressed an accumulated discontent with the subserviant and 
imitative character which it feels is present in the mass of painting today, by 
rejecting a very high proportion of the entries to our exhibition. Entirely with¬ 
out premeditation, the Jury courageously, perhaps even rashly, determined 
to cut the submitted works to the bone, eliminating everything it felt was 
insincere or inadequate, technically or aesthetically. Thus, our usually quiet and 
uncontroversial annual exhibition has been catapulted into a sort of test case. 

While the staff of the Gallery feels that the resulting small exhibition is of un¬ 
usual interest because of its highly selective quality, it could not but be sympa¬ 
thetic also to the popular demand for a more representative showing. It was 
decided, therefore, at a conference with the presidents of the local art or¬ 
ganizations, that one work by each of the artists refused will be exhibited 
simultaneously, but in separate galleries from that of the chosen few. In this 
way, the public and our artists will have a rare opportunity to see almost 
all the material from which the Jury made its selection. If they choose, they may 
form independently an appraisal of the standard of the art production of the 
area — a process which should be, of itself, both stimulating and enlightening. 

HERMANN W. WILLIAMS, JR. 

Director 


The •Jury \s Statement 

The business of being an artist is a serious one. Thousands of people in the 
United States are painting. Only a few of them are artists. These few are 
scattered all over the country, north, south, east and west. 

Within the past ten or fifteen years, there has been such an increase in the 
number of amateurs that their work confuses the art issue both for the public 
and the art juryman who must sift from innumerable paintings of little merit, 
a handful that will stand a rudimentary test of craftsmanship. If the Wash¬ 
ington and Vicinity Exhibition of 1948 indicates a trend, it points up the existence 
of two poles in American art today—the art of the amateur, which occasionally 
has flashes of intentive originality, and the art of the skilled professional. Be¬ 
tween the two poles lies a vast waste of mediocrity and imitation. If a regional 
exhibition is to be judged on the basis of quality, the accepted works will be 
found in the first two categories. 

The overbalance of the mediocre, however, is becoming so alarming and is 
so detrimental to art and artists in their relation to the public, that the jury 
feels its duty is to throw its weight on the side of honesty and knowledge. 

From a total of approximately nine hundred works submitted, the jury of 
selection and awards for the Third Annual Exhibition of Work by Artists of 
Washington and Vicinity has chosen eight oils, seven drawings, two pieces of 
sculpture, one water color, two prints and no ceramics. 


9fur if of Selection anil Air arils 

DOROTHY GRAFLY 
WALTER STUEMPFIG, JR. 

WILLIS WOODS 


Work Adjudged Best In Exhibition 

War Motif II by JOSEF PERE HERZBRUNN 



LEONARD MAURER 


Three Women 












Purchase Awards 

One or more works of art will be purchased from the exhibitions 
with a special fund created for this purpose through the generous 
contribution of the following firms: 

THE EVENING STAR NEWSPAPER CO. 

JULIUS GARFINCKEL & CO. 

THE HECHT CO. 

NESHAN G. HINTLIAN 
S. KANN AND SONS, CO. 

GEORGE F. MUTH CO.„ INC. 

W. & J. SLOANE 

THE STOCKETT-FISKE CO. 

VIRGINIA PRINTING CO. 

THE WASHINGTON POST 

THE WHYTE BOOKSHOP AND GALLERY, INC. 



BENJAMIN ABRAMOWITZ 


Debris 























Catalogue of Exhibition 


BENJAMIN ABRAMOWITZ 

1 . 

DEBRIS 

oil 

PETER BLANC 

2. 

HAMLET 

oil 

SAMUEL BOOKATZ 

3. 

DRAWING 

conte crayon 

WALTER TONY CARNELLI 

4. 

HOPE 

tempera 

SHEILA COWAN 

5. 

STILL LIFE WITH FLOWERS 

charcoal 

LUCILE EVANS 

6. 

OBLIVION CANNOT ENGULF 

encaustic 


7. 

HANGING SHAPES 

lithograph 

BARBARA FERRELL 

8. 

LAFAYETTE SQUARE oil and tempera 

EVE GELLER 

9. 

REFLECTIONS 

water color 

VIRGINIA GOOLKASIAN 

10. 

CHARACTER STUDY 

conte crayon 

JOSEF PERE HERZBRUNN 

11. 

WAR MOTIF II 

granite 

MONA L. JORDAN 

12. 

TOKYO, 1947 

pastel 

JACOB KAINEN 

13. 

PILGRIM 

etching 

PIETRO LAZZARI 

14. 

IN MEMORIAM TO ED ROWAN 

ink 

JOHN CHAPMAN LEWIS 

15. 

THE CYCLONE 

oil 

LEONARD MAURER 

16. 

MAN AND HORSE 

ink wash 


17. 

THREE WOMEN 

ink wash 

JACK PERLMUTTER 

18. 

CITY 

oil 

JUNE SCHWEITZER 

19. 

TOAD 

cast stone 

EUGEN WEISZ 

20. 

EASY CHAIR 

oil 



THE CORCORAN GALLERY OF ART 

Seventeenth Street between New York Avenue and E Street, N.W. 


WASHINGTON 6, D.C. 

THE BOARD OF TRUSTEES 

President_CORCORAN THOM 

First Vice-Pres. CHARLES C. GLOVER, JR. 
Second Vice-Lresident __R. M. KAUFFMANN 

C. POWELL MINNIGERODE, ROBERT V. 
FLEMING, JOHN OLIVER LAGORCE, JOHN 
S. FLANNERY, JOHN H. HALL. BRECKIN¬ 
RIDGE LONG. 

THE STAFF 

Director Emeritus 

C. POWELL MINNIGERODE 
Director and Secretary 

HERMANN WARNER WILLIAMS, JR. 

Treasurer_CORCORAN THOM, JR. 

Ass’t. Treasurer _I. J. ROBERTS 

Treasurer’s Ass’t.__RUSSELL B. THORNTON 

Ass’t to the Director_WILLIS F. WOODS 

Principal, Art School_RICHARD LAHEY 

Vice-Principal_EUGEN WEISZ 

Administrative Officer_AGNES MAYO 

Secretary, Art School-BETH ABBOT 

Associate Curator_ELEANOR B. SWENSON 

Lecturer and Keeper of the Clark Collection 
JOHN PALMER LEEPER 
Membership Secretary ..ELLEN MORRISON 

Secretary to Director_KATHERINE KOHLER 

Assistant_ANNE E. CROSBY 

Restorer_LOUIS J. KOHLMER 

Gallery Assistant_VIOLET K. ROBERTS 

Sales_ELISABETH B. CLEVELAND 

Receptionist_MABEL P. CANNON 

Acting Superintendent_RICHARD HAIG 

INFORMATION AND SALES DESK 

Art books, catalogues, color reproductions, 
photographs, and post-cards are for sale at the 
entrance. Orders by mail are invited. 

HOURS 

Mondays from 12:00 to 4:30 

Tuesdays through Fridays from 10:00 to 4:30 

Saturdays from 9:00 to 4:30 

Sundays and Holidays from 2:00 to 5:00 


MEtropolitan 3211 

MEMBERSHIP IN THE ASSOCIATION 
Individual Members 

Classes of Individual Members are: 
BENEFACTOR: $50,000 or more 
PATRON: $25,000 to $50,000 
FELLOW: $1,000 to $25,000 
LIFE MEMBER: $500.00 

ANNUAL SUSTAINING MEMBER $100.00 
ANNUAL CONTRIBUTING MEMBER: $25.00 
ANNUAL MEMBER: $10.00 

Institutional and Corporate 

Classes of Members are: 

BENEFACTOR: $50,000 or more 
PATRON: $25,000 to $50,000 
ANNUAL SUPPORTER: $1,000 
ANNUAL SUSTAINER: $500 
ANNUAL CONTRIBUTOR: $100.00 
ANNUAL MEMBER: $50.00 

MEMBERSHIP PRIVILEGES 

Invitations to Private Views of Special Exhi¬ 
bitions and Receptions. Subscription to THE 
CORCORAN GALLERY OF ART BULLETIN, 
THE ANNUAL REPORT, A Monthly Cal¬ 
endar of Events. Free guidance by a staff 
member, by appointment. Use of the Mem¬ 
bers’ Room and the Art Reference Library. 
Twenty-five per cent discount on Gallery 
publications and reproductions totaling one 
dollar and over. Admission to special lec¬ 
ture series for Members, and to the Film 
Series, reserved seats at lectures open to the 
public. 

MEMBERS' ROOM 

Open at all times during Gallery hours to 
Members and their guests. Recent accessions 
are first displayed here before being placed 
in the Galleries. Visitors may apply for ad¬ 
mission at the office. 

LIBRARY 

The Library on the ground floor offers books 
and current magazines for reference. Open 
during Gallery hours. 


The BULLETIN is pubhsho^ irr^srula’Tv from October through June by the Corcoran Gallery of 
Art, Washington 6. D.C. Distributed free to Members of the Association. Subscription: $2.50 
a year. 

















